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ABSTRACT

The history of postwar Japanese poetry practically began with poetry magazines Arechi, named after T. S.
Eliot’s long poem The Waste Land (1922) and published from 1947 to 1948. A group who worked together to
produce Arechi were composed of war survivors in their late twenties and they equally regarded postwar world
as “arechi.” Among Arechi poets, Nakagiri Masao (1919-83), Ayukawa Nobuo (1920-86), Kitamura Tard (1922-
92) and Tamura Rytiichi (1923-98) were also translators who translated more than forty English or American
novels, the greater part of which were detective fiction and children’s literature: Agatha Christie, Ellery Queen
and Roald Dahl. But they also translated major modern American writers such as Ernest Hemingway, John
Updike and William Burroughs, and left their marks in translation history of postwar Japan. The purpose of this
study is to investigate how Arechi poets accepted American “democratic” culture and American version of
modernization and what kind of translation strategy they adopted on translating American novels—what degree
of “foreignization” or “domestication” they gave to their translation. This paper also aims to examine the his-
torical importance of Arechi poets as cultural translators. Mainly for reasons of space, we must draw attention
to three Arechi poets: Ayukawa, Kitamura and Tamura.

1. BLOIc— [BRREBELZDDI?] — BOR R, [THREFFRE Lnfit] o5& (LBCR) o

ARG NGRS i) (1947 —484F) I & OM4F
T vyay— i) (1951 -584F) 144k
L DHERFHEE — R oA b s, Bl - &2
BRIV E Ao Tir, E Db, EBEHA
DHHBIERGEERELE LRI TELTAYV IO
R BEEICE O NI LIz %, £ DFR
EIZEHL, 7XVHIZo0WTOI v & A Rk
KB & HHIFIZ AN DoOFE L, R LTuy
ALTEHDTDH D,

T RY—F A= FRIZEb¥E, HHERE
fir (Manifest Destiny) | D Rtk # 5| < akFEFEIC
VT, NTE=—EHRT A ) DONET VT

HIRER-> Tl IO T, +RITZ DR H % Fif
LTWSEDODThHoT2, L TZED [[FEHFH
B LRI OF 22 HAaFEHREHER
NOXA TAO X =T, TRTOESK -
SCHARE I A AT RE 2B IES & LTITH S
TWwolz, 7A V) AELERIGER TH 72D TH 5,
[HRRT D € X = X LFHEB) O T3 TITFFIIH %
LT T4 =X L8 % < — 2 12k S oA
kB Z S AL . BERS X CMkETO €
Z= X LFF . DERIIFEIH IR SKETH
%, BIRKERIZ., £ L7cHA DIEEEIEDT:
RO Tholz] LwIR@roHF LT [k

1 HARERZGEEBRBEGHZER JEWEFERM  Part-time lecturer, Graduate School of International Relations,

Nihon University



TRFANTZHITE ST, WD a I 2 =X LEE) D
TEIIV—DEED., iEEdLE 5, EROEK
BODHHE|'ELTLLZOIRICIS 2 Z L i3%
»olz, T [Git] FFATH IR, ULsi o
Mo, 720 ho3FERe bz, MEHROH
1A ELTEEL TV ST A ) D
ERAGERZ . WHIZRIT ED TV S TzD

K« KREHETH - Tt (1923 -
2015) 1ZO & FFBL L LT, G FFEAT B,
T ffJIMER (1920—86), HAFHE— (1923—
98)., ALATKER (1922—-92), wFfiMER (1919—
83) OWUFEIX, ZnZzn I AT Y —EHuz40ff
RORELTHT 2, HEREHRE 20842
DLFIRFTH HoTzo ATz HITE o THIEIL.
FrEd i3 VG oIz &3, [[FA] Ewd 77
REO I HETATREVD] LRI

ZhHzkd, BT ZCTHEFEEL TS
72woiE, 77 v AOWFERSE - BIRKRT ~ b
7 — X « )< (Antoine Berman, 1942—91) @
BRERMELETH D,

N VTR E WO B R Y, BEGE - EoUb
v ] LIS, [E] Lwv o iElE
BRCHEO UL SEI M ER SN TV E LT
@S, BEFEE WD (] s 5 mHE
HURRHE & | VRS O LM~ DRIE & W D FFHL
Lo, PEYEREHMEORE L LTEREL, Z
O ETRv= i, BERIER OB R LT - #EET
OFEEFEE BENICELRT ', 22 CHES
FEPNDEDDODO—2IT [FRFITH L D2 (qui
est le traducteur?) | [73]. ED XD e ADEHER L 72
DB, WD) R CENT 235 5, FIREHEL
DB, MIZERFED D 2 Dho JEFEIZ VL D2
WD, LT IMMEIRGEIED 2 D, FHER
FHELTOEBZWLLIITHR L, WHhr KB
& (position)., 1 (projet). R LIZW. 5T, #
DEBEZFITLEI ELTD», BiRFEDI B
. BMOH TV YE D) DIFEE L TZD B,
FIERF DR S 212 H 72 - T [ B (autonomie)
LM (Phétéronomie) & DEA ] [76] 2\

JILRED TV DHh, BEFTFL WD [
ICEZFTEREIZFIR->T, EZTRUN Z>o
JTHEEOMBICE ZEE T cD, v

BEfTH 5,

HH RS ORI 2 i) G Rim i, [Feettanro
FE Lo, BHERLTZVEVS 202 °
RSB RO OF RIZHDTHRZ 5 &
W EABHE LI LTWE, ZOEOFETH

&, [FERECTHIO 2BV LW BEOAL D
3. R ZERIZE W T D, A 513 H A
DEFE Z ML L. N5 LETHIERE OfALE I
Holz] [9H] LWHMD TEELIEMZ LW
2o RRRIFANV< Y OEREHOD ZORFIZZ o
T, [FRH] BAOFEEZME LT rA LT dD
DTH D, [Fth] A A >N —D— NHfiiHER Iz
1Z. & —F> (W.H.Auden, 1907—73) 2T -S -
=Y % v+ (T.S.Eliot, 1888 —1965) 7t & DEHZE
TiRED H 205, FITHIE & OBMR T, HEim DX
KEMIMER, HNE— AANKEEO=FITHK S
LT3R,

2. [FH)] RoD7H

R [oit] 2525 (194846 H) @
[BRA XV ACHERGHE | TA Y X — (Stephen
Spender, 1909—95), % —7 ¥ L L OBRA ¥V 2
FATED B E LI, B1H45 (19474
12H) T3 77>y « # 7% (FranzKafka, 1883
—1924), E2% 15 (194841 H) TlZR—v -
' 7 L) — (Paul Valéry, 1871 —1945) D/NRHE %
fHATWI, 2O—FHE o TLTHPLT X
I AT7H, T7 VY —, h—=<A < (Thomas
Mann, 1875—1955), # LT[ & DTS-V F v
M, [R] FEAOREMEREZER T 2 TR
AR OFAERLFEOHWETH -2 L Dbl
Z O, (155 T3 7 2 BRIHRATT, 27
T2 L 2o RThEHETHZ !
DI, B 7 A5 Grthisse] % 14 (19514F) H
SHICHT btz [X~OBEE] OFWEIL ZED
2% 5, [BREZORZOFHM & BRADHIN
ot DE#HI "L ORI, iRV 7V 74 %
B2 TR, MAELGRBETD o I2h5i12i3h
LDHFEWV,

19474, Mek H}w 5 v A ] (NR.F)
BB OILERIIEoTH 74 [E 5] (Die
Verwandlung, 1915) LHRSE THEEE] (Ein



Landarzt, 1920) % #t A 12A6A KEBI% . [Hlfeas]
19474E 8 A5 i, Y PR L h o7z [£H]
DR FHEKT 5, ZOBEARBE T 7% [H
HEHE] O FAVERTEORDIZANIEZ, BS
L Z EIFR LIS LT, e [5Rt] AT
AYN—D— NEHZHEF (1919—-80) IZH#EL
7% S LTEEZMD19474E5 H, 6 Ao H
FlITIE. TH&EEE) FrofER 2R L Tw @
FEH, 7 AW M EA & T2 EEZE W
LLDITBE—EONT WL T &tk d",

[Sith)] 194746128504 7 & [%H) (Der
Prozef3, 1925) O/NRREEIZIE, fiE)IMER [THE) &
58| LEIFE—ER (1920—92) [7 9V « 27 %
IR 2 N oAy ] ORI D b Tz, i)l
HE0FD (R 265756 3ARBFR—R (AKX
. 19404F) THARZ DD EHEHNE NS, ZOK
B—I U TELITX 2REN L0 7 2RO
ERNITENDEDIFIMUSEIIASTHLLD I LT
b2, WHHAD 7 0258, i) IRz kS
D—oL L THEEINLRETESHY,

B TTHE] E3B) 12X, 27 0 ofE R
IZBWTHRJIXHE RO FIFI N IZE D, [FIE T
W57 NHORRZETFWMDO VT ) AT A4 7 iR
[9E] ZRTLEIBULBIREND, 2L T, R
ODORHEED T WM OHEED T | [9EH], [T
B S FTHITIEITE 21238 2 v A o 2uif Lk
][9] 2B L TS 2 2 28 T84
THBITEDILL LV, IIHEROEBEHTZOD
B 7 Wi OBMRTIHER T _E 1%, [ U < 19474,
b7 DEICRACTRRESNTERF (72D D]
(MRl 19474E 7 B 5 IH) TH 2,

3. #IEX [7XVUH] ofitd

Bi (729 0] 3, HEE®EFGO MR O—
D7z BHIMER [FEATZE | ([MiEFE), 19474F 2
A%E) o EEVITA] ELTOFALVWI =F —
7 ZRl &kt M GRINERE) BIEOHH)E &
(] BABKT 21942 b F S Z a3 d, [ &
K ERDEZWET T THo720H 2 L
DY) LMD ) THD B EE—HD 5, MDA
B, 19T EDOWESG I HE B L Co., HEENL
EANVOFED ORRERET, — ANBESHITH D RS

nr: T oS iZwWhHIZE S,

ZOEFOFENEEZ., ML EE
[T7 20 %] 5%F] (UUTF[RE] LK) ITkh
I¥. = 7 v X (Stéphane Mallarmé, 1842 —98) =
U7 V) —OfBFEOME. XL [FFORAK
POMEAEME & W 5 SEBIS ] [418] 28— T, %
BEZEN T 2a—<=X2DRA% b HIEz T,
[FEBRBEI D & - T Wi I e B3 % | WIEN %
HEOTICHME T2 Z itk oT, FMxic (4
DL #RRT 2] [38H] LIsithot, H
FE, BH=ZOIEE T % £ Z 512Xk, 15717
OEF [7 AV 5] i3, B—EFEHEDOF—< R -
< (DU (Der Zauberberg, 1924) %12 T & &
LT [ 7YY e TR h—<R /3T
3 R MAMAH QR XE DI % S AT AT
WORAATEILATWEDTH 3,

Wik #WF L, FEAERATHL FHEDL, Va—
NUT Y RALREX =R LEOFAMBOR & Y
B CIEL 2 DD TH L DX, 206 DM Iz
[REBRGEI 0 b o 7] ([HE]. 38H) AHO
LDTHDLEVIFHEMTINTVELODZTH
5, BHZMIC X, [RANEELTV2L 2 H
DTz DI 2EH W L7z [113
H] 2MOWEHSALTZHIZBVT [ 72D 5]
DOARFI D WFEE, [HROFFHE X =X LD
Kﬁbf%%#’°UﬂF%50%¢JDME]
BULIzz0 O TE), 222 HRITELT
EroTl b0z 2iE, [BENGFFIZBVTHED
ZALE ] [114H] OBREE~NDHERE 72 2 B[ TH
D, FNRATEENAL TV E WD | FEAMIGE
KOREE - BIFRE &L MEFAMEO R L OTH
2, fil)INE (B 2BV, [#i% 2 ofERTFl
LAFIfEE o7z [41H] LE T 5, Kiel) TS
MH, [ HE0FFOZMDH 2EEE] [41H] 0
S0 [BEEOBENLREI D &S 2| [41H] 28
W2, W 288 T 2] [41H] &) HHEIT
BEWTH 2 LT VB DI, BHOIERIE
HWERTWLZILZEEST 2O THDES I,

[7 XY J] OFKEER. Iz — AN D RS e
(B X 7Y Feeeee] [B4H] E WD, BHIE
B &5 &Eic [EMA#T 2] [34H], L
L. ZOHMIZIE T TL 212 D% b 1308 )E 0 EE



DODRERFTLLLEW, [FE] & [7 XY B
LWE—EHY)BEL T [do b HEHIZ o
EENEHDT:DIT/ TRTOANLZDHEHFITEED 72
Dolz| [B4H] LEAT 5, 2LTZ0D [E] 25
WO DHIZ, [EEOSELEZ IfiH s/ (F
W) /EBRSLBINOME Y &£ 072 2/ (FhIg) /&
LDOFROF A% RKEBRBETHHDOZ L&
[BFNEATWS][36H] £ 25T [7 XY #]
FWS SFRITEEHAL20TH %,

ZOFEYIIT [FFE SnTw20ED 750
s THEEE] NOEENER [BF O
# | (Eine kaiserliche Botschaft, 1917) T®» %, 3D
IR L 1 B3 0 R E 2 R b N TAAFHFIE, 2
7 % [3%] (Das Schlof, 1926) O FANAK EF T
Sy REO XS WEKREHH & 2HITE 2 Z L
WRLTTELV, L2 RELTFELIERITLES

WWHEELTWEZDTH L, ZOITIDE
FOENNIFEORREZZE L L FF LT 213
Fhw, fEINEER [7 20 2] ofkfEisc, B
HLdti 2B U Tz oz o Tnizizdo [
WOME| OB EEIWT, [T XTOAL DHEF]
TEED oo lz] BRI RE [0 izl
BT [7AY B ] LIV E, RD 2w
R & ZIEQHF Iz T 05 2 & T, B [7
AV Y| #REROTH 5,

2O [T RAY D] EWS VDI ZE DD
JINZ W zBl Sk CTw o 7o % B 2RI,
SRR 2 BR T, [5RHE] B3 A O CHE— DR
BOFLETHIHME—IZLE ST, 7XV DL
BATH o720 RTEP T TRRLRW,

4, ANE—DOF7 XU b
FHATBE—1319534E 2> & 4 4E[H, BJIIERE OffE
ELLT. INYav 3270 —] AIFIIZEEH 2
o, B 7% - 7 ) A7 1 (Agatha Christie,
1891—1976), u 7 v K « £— v (Roald Dahl, 1916
—90) & EDOWERE T2 72, AN O T CTHRES
ZHO. HNOREFRFELHS NS X — VO
e [ D112 72 N] (Someone like you, 1953.
FRUFT957AETIFT) D FaRZ Y L 72 EIRHE (1933
—2003) 1%, [JFE3CE R 235 FiRIZs 3w
LIWVWEREANT, FOL LWL X WT, Fill

BRLDZ 21F EFUTEL %5 (Fg), 1D
HADEEE VI DDIEFR LIz DD LR S72)"
ELEEEEEL TV D,

HNOFRO T T, EEVFESL X IIT, T
RITFEANTKIL L 72D DTH o 12075 5 % e
2O BMI RV, T LrLoid, ANORIsE
nb, FEXOLFAO ML, HileRAFHOET
HDANDKIITIE E b THESL T, R ORI
MNTERSCTHRELZHEIIEZIZDDTD
D, FERELT, 2Nl HKARLTVHDITME
MTEFLNTWEEVWIFEETH L, IFTDJH
id, ANOREF D - &b AR LTz 40—
Vv [Fa3av—rLGoE] Ghath, 19724,
JEAEIZ19644ET)) 58 1 HEEHL O, FaaLv—
FI%%%M#B%@L%—%T%% BE A
1ZFEANAD Charlie4E, itlx T HIET,

It had huge iron gates leading in to it, and a high

wall surrounding it, and smoke belching from its chimneys,

and strange whizzing sounds coming from deep inside

it. And outside the walls, [...] the air was scented with

the heavy rich smell of melting chocolate!"
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The arch composure of his tone was left over from
the mood aroused in him by his successful and, in the

dim bedroom, somewhat poignant—as if he were with

great tact delivering a disappointing message—disposal

of their guest’s coat.”
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