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Ayako Nasuno. Lewis Carroll’s Influence on Lafcadio Hearn’s works. Studies in International
Relations Vol.40, No.2. February 2020. pp.37-44.

Lafcadio Hearn (1850-1904) was a writer who is perceived as a great admirer of Japan and
a critic of the Occident in comparison to the Orient, especially the Japanese. However, from a
literary perspective, he never wrote about Japan without incorporating western thoughts and
ideas. It can be said that this is the biggest attraction of Hearn’s literature and the point that
must be kept in mind to precisely understand his works.

In this essay, to show Hearn’s literary perspective from his life in Japan, I will introduce two
ghost stories by Hearn, “The Dream of Akinosuke” and “The story of Kogi the Priest” as retold
stories under the influence of the British writer, Lewis Carroll (1832-1898).

By comparing Hearn’s stories to Carroll’s Alice’s Adventures in Wonderland and Through the
Looking-Glass, I will show that it is possible that Hearn retold these two stories, which both use
a dream as a literary motif, by modeled on Carroll’s two stories that are also stories in the motif

of a dream.
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From western thought and imagination
and feeling very much indeed can be
obtained which will prove helpful in
enriching and strengthening the Japanese
literature of the future---

This is the period of assimilation; later
on the fine result will show, when all this
foreign material has been transmuted,
within the crucible of literature, into purely

Japanese materials®.
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i E HERIC &, Alice’s Adventures in Wonderland
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RIDON—2IMF v VOIERMICEH LA TV &
EETHLTHL, Flen—rid, BAARNERE



IN=USCRIIBT DA A - Ry u o GRATRT) 39

DDAME & S22 DB Rz U 7o K TOEEDH
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3. “The Dream of Akinosuke” &
Alice’s Adventures in Wonderland
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the triple prostration of usage™' 7 & D& H%
W, EHOBZ NI ZEAERL T05,

EHic, WHOEODEIZ, LMK O
T 2 M ORKFF R & BB E R OREZm L.
2B T LIRICHR E NI ME— DR BN, dk
DERIC KBEILICDENS T DHTH oL
IN— VISR B

DX =2 T E T E NTHGR,
EH, B AACT I EMHKR L, T7Y R)
B A RGROEIZ, HNTNTHERKF 7T
YRV ABMATH S, G LT ) ADEk
FHEL. XD LIS %, B AW
LTH. JEo IRETOR W TH P IR DR Z2 38
CLTCWBIEFRE=ZHAYYF, HENHAT
LoV VIR S R Fh 2 T LicE
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BRERROFRZERL LS &I 2BENEL 5
LOTHBHEHBEL, LTDXSICEEL TS,

Japanese art reflects the simple joy of
existence, the perception of natural row in
form and color, the perception of natural
low in change, and the sense of life made
harmonious by social order and by self-

suppression®.
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B.H x>/ L (Basil Hall Chamberlain 1850-
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4. “The Story of Kogi the Priest” &
Through the Looking-Glass
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Hixdh 59 UxiT,

B OFANNT, OB FTH LA
B IE, i T 2R, AR a2
HECidiaziiE, MEA% Llz5 2 AHIC
MO TR0 ETH-. HHE R TLEL &>
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ZNWFBH% S BITIICED, 7V RIFE D
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FKADROIILLFDED Th %,

@© THELLATN
I wandered on and on till I reached the
lake; and the water looked so beautiful and
blue that I felt a great desire to have a swim.
I took off my clothes, and jumped in, and

began to swim about; and [ was astonished
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to find that I could swim very fast and very
skillfully---*°

@ THiDME]

---Oh, Kitty! how nice it would be if we
could only get through into Looking-Glass
House! ---She was up on the chimney-piece
while she said this, though she hardly knew
how she had got there. And certainly the
glass was beginning to melt away, just like a
bright silvery mist.

In another moment Alice was through the
glass, and had jumped lightly down into the

Looking-Glass room”’.
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YR LEEL, B2 DIRFTEZDE
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A ENNDEDOHR THRANEZ A ANT T
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BERZX DD ERDEBDTHBD, HHMHA
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ZEEESICEBEDLT, HOLTELROLTE
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FHEIAEINTERDZ DD, ZOMNAHIEDS
ERFENTLEY, CHiEICHD DI TENT
TR T AW ZREC L, ROLZFEZ D)
ATHETRE . WOORNICH L I FiIicED
D, 7TVRIENLHERE T, ko /2Bl
I EICIR o T 7)) RFHTE, HEEOREANLD
IZDON., EDOETOEBEEDINIIDRZICT
F0. DWICRBHEDOHHNER>TWVL, £5
T VT LTI SNTEEEDN, KD 12 Kz
W ETIRT T K HHEIU 255K 2R D
KTHb,

IN—1F ERR (1734-1809) @ '/ ARG S

(1776) IKNERENTV B [ES0fiffa | &
2= BEARL UT MZEMW] ZHEELTW5,
JFh & FEEZ LT B & K& RS BB InHIER
BFMA6NTEST, FEEZ2IZIEEN T THE
HENI b5, TDOTEMND, JFHEHIN
BEMZ%CT T, HEOBEDLEOA) VT
V7 2 RE U TREZN] DBELIZEN,
IN=VIFGEEZ D E DO S 5 D DRSO IKE, 2
2T, FEETHEOE LAV, THEEMN] &
FEOHTHNA LI LT 22 LW TES, ©
LT, COFEEZINE TR TE 2 TEZEMNN
& IEOE) OB TEZ TR, N—
W TS0t 1RG22 T iD—D & L
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A5, TTT, THEFEMWE] & HoE) 2
FUDIF B N—OFRED, 4 KR O
“The value of The Supernatural in Fiction” O

HENBDTLL KT %,

The other day, in a story which I read for
the first time, I was very much interested to
find an exact parallel between the treatment
of a supernatural idea by the Japanese
author, and by the best English author
of dream studies. The story was about a
picture, painted upon a screen, representing
a river and a landscape. In the Japanese

story (perhaps it has a Chinese origin) the
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painter makes a sign to the screen; and a
little boat begins to sail down the river, and
sails out of the picture into a room, and
the room becomes full of water, and the
painter, or magician, or whoever he is, gets
into the boat and sails away into the picture
again, and disappears forever--- The same
phenomena you will find, under another
form, in “Alice in Wonderland”, and “Through
the Looking Glass™®.

=T TTHEML TV 2 HAROYIRE & 13,
“The Story of Kwashin Koji” (T R.DEL-DE & U,
A Japanese Miscellany 1901 I{%) & U THEE
Nz THROEL e (MREERD TEIER
Tho, MNEFZRN Ol MZnoffa) Ik
LTiEfnsnctunizvy, L, [[F—HiTaiA
ENTVD, BOHOIANBFEDOHFLEED
BIKED E—HT BT Y — A, THELFEHIN
DOEREGHICEHHIN TS BEDOTF R BIEH
S L, ik VT ) T EIEERT
Bl N—Y TEROffa ] &y bR E
OCE, THROFET BmER] RO 2 i
CH S Tz h[REMEDE Z SNUE LAREWTEA S b, H
I, FAEICBOLTN—E, TRDET SEE
I E NIz, BERMER EROF ORI ET
BOEF—T%, EVBELERD, EALHE
FMHADNSHTT OIS Z L THEOFDFSIA
EREBHRANTOS T2 DD 7 U ZDOYREICE
HETHEDE LTIHATVS, ZNAELIEFET
<L BEARHEIC K - THEMR M S/KkOHOR
FNE A>T THFENI] IS8V TH, [Akk
D—BzTKETZT LN TEZETTH%, [Hl
AN & TRLDELORZL] Bebian—V
DIEZEE (A Japanese Miscellany) UGk E 1T
WA T, EHE CHREHIC 2 b o fiucfilh T
Wl LIZENTH B, TDD, [RLELD
37U ICkeE, TE0ofifa) iTmn/zBicd,
FIR U TN DB A 727 ) AWEE & D1t
W ZEZTTENERY, TOXIICEAD L,
IN—HY TEIOE) ICtEENT MR O
etz BTl RetE 2 f5fiid 2 2 LW TE %,

5. &U

DLk N—2oOmEEm =27 b THlsg
v Z, Frbo 170 2] & THOE) 12
XL E M5 HMGE 21T > Tefi R, TZ =2
rl & 7V R Z LT TEERN ) & THiDE]
EDRIC, N=UDF Yy U SRT T K
HERMEZ RDOIHd C e Rz, ThH D%
Rz, LUNISERR S N—V DO FHER CIERICBT
LZHENED LAaDE., AROKTE LIz,

HIEHTSIR LI K TOMEICB N T, N—
&, BIESCAOFEMOERTH O, AT
HIAD A DON DI, TDIREZDEDITE
DOHTHRERLIZC EMWNETH B L X PREICE
I BEOMBORERBEICONTHNTVS P, Z
ATEN—V DRI, T 2T 72 2 DOER
DA & “Vespertina Cognitio”(1898), “Nightmare
Touch”(1900), “Levitation”(1900), “Readings from a
Dream Book”(1900), “The Eater of Dreams”(1902)
mE. MEIREEDZZMELE UTZEEMN T X AR
ROEDEZFH, FElHAENS, TLTIDC
CICDWVWTHREITANZER, INHOEMBED S B,
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