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For about ten years my seminar students have performed a variety of English plays, including six from

Shakespeare no less, for our annual college festival. The students, at the beginning of their play’s rehearsals, and

not unexpectedly, can do little more than struggle with the rote memorization of the lines their characters must

perform. But as rehearsals proceed and the time for live performance nears, the student-actors learn that their lines

have to be spoken with an idea and feeling for each character together with an understanding of their play’s plot

and story. The culmination is that through the ensemble of dramatic production, the students develop a much more

dialogical relation to the English they are learning that pitches their acquired language closer to real communication.

My paper then introduces learning English through drama as attested by my seminar students over the years, and

shows the effect it has had on their motivation, confidence and communicative abilities.
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A play is written for communication between
actor and actor and audience and actor. The
drama method offers a chance for the students
to use and understand the language from the
gut level. They can become involved in the

situation and discover the how and why of the

language. They are learning through the
experience they had little or no culture shock.
Through their drama experience they had already
experiences many aspects of new culture. They
had learned to use English for all communication.
The drama method can give students the
confidence in the classroom that they will need
outside. — FIEHE —

A play can give students a reason to use the
language. Students generally feel that it is artificial
or showoffish to speak English when others are
within earshot. If the “English only” rule is
adhered to in the classroom, then the play and
all discussion about the play will become a logical
situation in which to use English. English then
becomes the tool it is intended to be. If it is
announced at the beginning of the course that
the play will be performed on a given date, the
students will have a goal to reach. Students with
a definite, interesting goal progress faster and

further®.
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Lesson One: B

PART ONE

A.

B. I think I do.

A.

B. I'm afraid I can’t remember the whole line

without reading.
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PART ONE
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Do you?
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B.
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