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Yoshiaki Okapa. Haruki Murakami’s Reception of Raymond Chandler — fictional morals in Murakami’s works.
Studies in International Relations Vol. 34, No. 2. February 2014. pp. 87 — 96.

Haruki Murakami’s works have been read all over the world and they are said to be influenced by European
and American literature. Especially Scot Fitzgerald’s and Raymond Chandler’s works have influenced him a great
deal. In this thesis I will clarify Murakami’s way of writing works with his creating philosophy of ‘fictional morals’
which, he said, were borrowed from Chandler’s ways of creating novels, although it is not Chandler’s theory. I will

discuss how he used it for his own creation of his works to search for the essential qualities of his literature.
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Chandler put it succinctly by saying that the
private detective of fiction “does not and could
not exist. He is the personification of an attitude,

the exaggeration of a possibility.” (p.70)
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His very existence is an implied criticism
of their incompetence, corruption, or both. The
“private eye” as portrayed by Chandler is a
fictional hero in the central tradition of American
literature. Like so many rebellious and
individualistic characters in the novels of
Hawthorne, Melville, Cooper, and Mark Twain,

he lives by his own code of morality. (p.52)

F v ¥ F 7 —Of CASREIZ, B2BESOERE

RBEIZ X o TA S, H—RoL &7 I12itb
Zw, LEoTWwWdXoIz, FHORL bHh L&
W7 T IRy ADHIZHLEHBTL W L3
b, ZLTRIZ VoA VIFHEIZZDL ) e —
o —OFf & IIEROREER & EEER & 2ER T
LERD X ITIBRT WD,

A literacy character, especially if he is the
hero or central character of a book, will almost
certainly have something to do with the author’s
own experience and with his unconscious. To
some degree he may well be modeled on the
author, or even the author’s inflated idea of
himself, but once he starts to talk and act, once
he enters the world of fiction in which he lives,

he develops his own characteristics. (p.199)

IO I IR TNED b —u =2 MEFRZ £ TV
LTEZH, HoREFZT, ERASD», H5
Wi, EEPED O R TEEETMIZLT
EIFNTVD EBRANT, ~—u v EtE5NT 77 v
IRy 7 AN HFEER > TWwWa XS ItiirnT

LI TRELNI L2215, 2O LH
Wig2zs, WEBED £ Vo] L)
KIFHEY TR, ~—ovoE I VIIEFDE
FVEEEEIZLTWS LHITTE, fEROoE TV
TN TR LT 7 VORIULIIRAIRE T, 1ER
DEZNVHBEREL L5, NI THHME] 198344
AEDTy4 [REELTOT A H] TRD
EOITiBRTW B,

EIFERBE L TOT XY 2ITidFh Lk
DLWV, FWVHLZ AUTEEIR ﬁwﬁébf@
7AYo ARE T FRFHICERE L 72w 3R
DRV, BEIZHERDD 2 DI, @EM%EEJ@
RHEl O TR T 27 AV I THY, B2
WIS 27 XV A TH D, FHUETDOED,
INSBITTADLDESZLT XY A TH D,
FOXI7AIFuy 7 va—vThHh )N TH
D, HoLEFMETER — BHTHD
EVWI RTOMETHRILT 21EH — TH
%, (p.219)



ZDXHIT, HWEIZESTZ XY Hi%, HOOE
MO CRMLINS BT I ADLLDES Y
TAYVHLT, BEOT AV ITEL, #oTHED
TAYVBE»Y) TR, F¥¥ F7—EfHD<—
oy oD HLOEIRFETOZS 24, MR
HO W T~ —a v OfE G & RIRL 7z &
Bbhzd, N (¥ 198245 50 [[HIKHY
OF7A) H5, HH/NFOKL EER] Tv—1
VIZOWTBYTOD X ) ITibRT W3,

F ¥ ¥ F 7 —13ABT O LR & i 212 Kk
WTWTC, ZrLIZIZF vV FI7—IFux -
7YYz VA LW DD TLEEME DR WERTH
XD —JEREL, FZITBELIET
NVOBBEE [T EwHBlas LT (£
IZprivate eye TH 2) DAL Z EITXk 5T,
HIZBT 2V 7V 74 OFERBE/ED R
DTH2 (p.203-204),

ZOXIIINER, Fy v T —2EOIEROF
T 2R L LTI S, 22 THREEL
T~—u v, Koo' I ML DIGEIL, #B8
DYVT7 VT4 ZHERELLZEERRTVE A, 2
nE, NEzXsaF %Y Fo—ofERER O
R FERD - LRI TS 2,
NEZ<—0 U MEIHDOE T VER> TV D
D & O IZFEBRDVEN Farewell, My Lovely T JF GG
ZHREIRL T, ROBID X S IZERL T2,

“You seem to have some sort of theory. Blackmail
I do not pay. It buys nothing — and I have many
friends.” (pp.158-159)
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That a man occasionally smoked a stick of tea,
a man who looked as if any touch of the exotic
would appeal to him. On the other hand lots of
tough guys smoked marijuana, also lots of band
musicians and high school kids, and nice girls
who had given up trying. American hashish. A
weed that would grow anywhere. Unlawful to
cultivate now. That meant a lot in a country. As
big as the U.S.A. (p.103)
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Give me time the worms in my solar plexus
crawl and crawl and crawl. I would be better
off in bed but there would be a dark animal
underneath the bed and the dark animal would
crawl around rustling and hump himself and
bump the underside of the bed, then I would
let out a yell that wouldn’t make any sound
except to me. A dream yell, a yell in a nightmare.
(p.172)
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Once when criticizing Erle Stanley Gardner’s
use of sexual imagery to titillate the reader, he
wrote: “Sex cannot be dealt with in this three-

cushion style. You have to face it squarely or

leave it alone. Anything else is a little nauseating.”
(p.203)
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‘It’s excitement of a high order, but it's an impure
emotion — impure in the aesthetic sense. I'm
not sneering at sex. It’s necessary and it doesn’t
have to be ugly. But it always has to be managed.
Making it glamorous is a billion-dollar industry

and it costs every cent of it (p.21)
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(3) It must be realistic as to character, setting,
and atmosphere. It must be about real people
in a real world. There is of course an element
of fantasy in the mystery story. [t outrages
probability by telescoping time and space. Hence
the more exaggerated the basic premise the
more literal and exact must be the proceedings

that flow from it. (p.63)
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piece of paper and paste it to the wall: rather,
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goes something like this: Between a high, solid
wall and an egg that breaks against it, I will
always stand on the side of the egg. Yes, no
matter how right the wall may be and how
wrong the egg, I will stand with the egg.
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